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The arts and culture sector 
contributes $11.4 billion to 

gross state product 
Source: KPMG Economic impact of the Victorian Arts and Cultural Sector (2013)



State industry share as a 
percentage of Australian  

total industry 2011-12
Reference: Victorian state budget paper no.2 2012-13



The music sector in Victoria  
is a billion dollar business
Local live music venues – $301m Direct economic contribution to GSP

Plus: concerts, festivals, recording, publishing
Reference: Deloitte Access Economics – The economic, social and cultural contribution of venure-based live music in Victoria 

Music Victoria – Regional Victoria Live Music Census 2013



Victoria’s music scene
Melbourne is the premier music city in Australia

62,000 gigs across 470 venues
14.4 million patrons

Combined patronage of AFL, NRL, A-League and Spring Racing Carnival: 5.9 million

Victorians love their sport but they really love their music



Government/Sector Relationship
The music scene is a community and an industry

The scene is largely self sustaining in the free market
Role of government - to encourage, plan and reduce impact of pressures



Advancing Victoria’s music  
sector has the potential to  
deliver economic, social  

and cultural benefits
foster income generation

job creation
export earnings
increase tourism

contribute to liveability 
promote social inclusion, including for youth

skills and knowledge transfers
drive innovation



Government/Sector Relationship
Government investment

Create the right conditions
Engagement and partnership
Advocacy and coordination

Regulatory reform
Direct financial investment

Music Sector delivery

Create music, the music experience and livability
Deliver economic and social dividend



Music Victoria Position  
and Priorities

Celebrate and promote Melbourne as a music city
Support development of Victoria’s regional music scene

Support development of Victoria’s music sector
Targeted financial assistance

Regulatory reform



regulatory reform
Planning system

Noise regulations
Building code

Liquor regulation
Loading zones

Reforms mostly delivered, but important next step  
is to implement and educate.



Regional Development
197 Venues

450 gigs per week
Average 150 patrons per gig

Weekly audience of approximately 60,000



Regional Development
The Regional live music scene is in good shape, but it can be better

Uneven spread and inconsistent quality
No regional tour circuit like WA or NSW 

A Regional Action Plan should be implemented:
	 - Full time regional officer
	 - Stimulate regional tour circuit
	 - professional development program
	 - Local government music strategies



Regional Development
Next step: Music Victoria to coordinate with Victorian government  

and local governments on a Regional Action Plan



global cities index
Refeence: A. T Kearney Global Cities Index 2014



MElbourne: music city
Celebrate Melbourne’s music heritage

Melbourne Music City – Music Week on the events calendar
UNESCO City of Music (or some other formal recognition)  

to provide global recognition 

Next Step: Victorian government, City of Melbourne and industry  
to better collaborate  to celebrate Melbourne Music City



australian music sector 
ecosystem



Portrait of the typical live music consumer

AGE
Source: Live Music Census 2012
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Portrait of the typical live music consumer 

GENDER
Source: Live Music Census 2012

  FEMALE	 52%
  MALE	 48%
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Portrait of the typical live music consumer

employment status
Source: Live Music Census 2012



Portrait of the typical live music consumer

average travel distance to gigs
Source: Live Music Census 2012
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Portrait of the typical live music consumer

transport method to gigs
Source: Live Music Census 2012

PUBLIC
 

TRANSPORT CAR
WALK BIKE

TAXI

23%

11%

29%

7%

72%

50%



Portrait of the typical live music consumer

% of music owned – australian
Source: Live Music Census 2012

0-25 %
26-50 %

51-75 %

76-100%

17%
15%

7%

27%

41%



ROCK
POP

META
L
WORLDR&B

MUSIC
ALS

RAP/HIP HOP

REG
GAE/

SKA

FUNK/SO
UL

INDIE

COUNTRY

BLUES/
FOLK

PUNK/HARDCORE

DANCE/
ELE

CTRONIC

JAZZ/
SW

ING

CLASSI
CAL

14%
20%

33%35%

48%

26%
29%

17%19%
13%13%

19%

29%
35%

83%

70%

Portrait of the typical live music consumer

favourite music genre
Source: Live Music Census 2012



Portrait of the typical live music performer

industry employment
Source: Live Music Census 2012
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Portrait of the typical live music performer

music major source of income
Source: Live Music Census 2012

  YES	 38%
  NO	 62%



Portrait of the typical live music performer

length of time in industry
Source: Live Music Census 2012

  < 1yr	 5%
  1-3YR	 15%
  3-5YR	 32%

  6-10YR	 29%
  10+YR	 18%



Portrait of the typical live music performer

formal music TUITION
Source: Live Music Census 2012

  TAFE	 31%
  PRIVATE	 33%
  UNIVERSITY	 20%
  SCHOOL	 16%

  YES	 66%
  NO	 34%



Portrait of the typical live music performer

formal music business training
Source: Live Music Census 2012

  YES	 36%
  NO	 64%



Portrait of the typical live music performer

knowledge and business structure
Source: Live Music Census 2012

  sole proprietorship	 31%
  partnership	 33%
  company	 20%
  don’t know	 16%

  excellent	 11%
  adequate	 41%
  below average	 35%
  poor	 13%

  managed		 66%
  selF managed	 34%



Portrait of the typical live music performer

have abn
Source: Live Music Census 2012

  YES	 72%
  NO	 28%
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music distribution method
Source: Live Music Census 2012



royalties: earned vs paid 
australia wide

Source: Australian Government, Australia Council for the Arts

royalties paid royalties earned



our music sector
Is a community and an industry

Comprises artists and businesses
Is a cross section of mostly youngish people

Needs better professional and business support
Acts local but thinks global



industry development
Professional development

Trade and export – including trade missions
Ongoing national advocacy

Preference Victorian music in government purchasing
Contemporary music hub

Industry development strategy



arts sector funding
The Victorian government should:

Provide greater investment rationale and clarity in arts funding
Redress the heritage / contemporary music funding disparity

Establish a quick response grant



ten year industry objectives
A $2 billion industry for Victoria

An industry that commands a third of national market share
Contributes a third of one percent to gross state project

Provides greater job security and retains a greater share of royalties in Victoria
Melbourne as an internationally recognised music city

A thriving regional live music circuit 
 



next steps
Consolidate and implement the regulatory reforms

Victorian Government to consider its policy position for engagement  
with the sector for the next four years

Continue to work with industry over the next term 

 


